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Abstract 

iA iliterary imovement  iknown ias isocial irealism iin iIndian iEnglish inovels idepicts ithe isocioeconomic  

ireality iof iIndia, ifrequently iemphasising iproblems ilike isocial iinjustice, ipoverty, iand iinequality. iMulk  

iRaj iAnand iand iother iauthors iare irenowned ifor itheir ipotent  iportrayals iof ithese irealities, iwith ia ispecial 

iemphasis ion ithe ilives iof ithe ioppressed iand idisenfranchised. iThe iphrase i"social irealism" icomes ifrom 

iideas iabout  ithe irole iof iliterature iin irevolutionary isocialist  isocieties ithat  iwere iinfluenced  iby iRussian 

ithought. iThe iconfidence iin ithe ipower iof ithe iword iand ithe iauthor's iability ito  idepict  ithe istructure iof 

isocial ireality iin ia icompelling idocumentary imanner iare icharacteristics iof ithe iglobal iproduction iof 

isocial irealist  ifiction. iIt  iis ia isimple  irecording iprocess ifrom iwhich iany ideviation iis ivoluntary. iReality iis 

ithat  iwhich ihumans imake icommon iby iwork ior ilanguage. iTherefore, iin ithe ivery iacts iof iperception iand  

icommunication, ithis ipractical iinteraction iof iwhat  iis ipersonally iseen, iinterpreted, iand iorganised iand  

iwhat  ican ibe isocially irecognised iknown iand iformed iis irichly iand isubtly imanifested. iIt  iis iinspired iin  

ivarious iways iby ithe iRussian irevolution, iSoviet  icommunism, iinternational iMarxism, iand ithe ineed ito  

irespond icritically iand  iin ia idenunciatory ifashion ito ithe ivarious imechanisms iof irepression iand ithe 

ifrustration iof iindividual iand icollective iaspirations. 

Keywords: iSocial iRealism, iPortray, iAspirations,  iAcute iObservation, iReality, iPerception iAnd 

Communication. 

Introduction 

This iaspect  iof irealism iis ilacking iin ithe iworks iof isome iauthors. iIn iIndian iliterature, isocial irealism ihas 

ievolved iinto  ia ipowerful itool ifor ifighting icultural iand  isocioeconomic  iissues iof ithe iearly i20th icentury,  

iespecially iduring i icolonial itimes. iThe iauthors icriticized iinjustice, igave ithem ia istage ithat  ifocused ion i 

ithe isuffering iof iunderprivileged igroups iand iencouraged isocial ichange. iTwo  iwell-known iauthors 

iwho  ihave ibeen iskillfully iused iliterature ito iface ithe ichallenge iof ibeing inavigated iin ia iworld  

icharacterized iby irapid  ichange iin inavigating ipeople  iand icivilizations iare iRabindranath iTagore iand  
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iPremchand  iof iMunsi. iTagore ilooked iat  ithe iconflict  ibetween itradition iand imodernity,  ithe isubtleties iof 

inationalism, iand ithe iplace iof iwomen iin isociety iin iworks isuch ias iGora iand iGale iBeer. iHis 

iintrospective inarrative isought  istrict  isocial istandards iand  iideology iby icombining ipoetic ibeauty iwith 

iconcise isocio-political iinsights. iPrem iChand iprovided ian iexpression iof isocial ireality iby iportraying  

irural ipoverty, icaste ioppression iand ipeasant  icompromise iin ian iuncompromising iway. iHis iwork 

iprovided ian iunwavering irepresentation iof irural ipoverty, icaste ioppression iand  iagricultural iclass  

iexploitation. i

[1]
 i 

In irealism, isocial ireality iis ian iaspect  iof iimage, ibut  i icannot  ibe iisolated ias iif iit  iwere iin iitself ia isubstance.  

iIt  icannot  ibe iremoved ifrom ithe icontext  iof i igeneral icultural ipatterns iof ithe iera. iThere ihave ialso  ibeen 

ihonest  iattempts ito irecover ithe iincident  ifrom ilarge iliterature iof i ipast  iages. iThis iis ialso  idue ito ispecific 

ivulgarity ion ianother ilevel. iWith iall ithe ienormous iresources iof ivisual ipresentations, ithe icreator iof iour 

iart  isoul. iBut  ithis ireality ihas ibeen itaught  ifor ihundreds iof iyears iby i iart  iplayers iin ithe icountryside  iof 

iBengalen ilandscapes. iBengalen iworks iwithout  i istage ior iscenic ieffects[2].
 iThey iconvey ithe itruth, ithe 

iultimate irealism: ithe itruth iof iemotions. iRealism ibegan iin ithe i18th icentury ias ia irecognizable  

imovement  iof iart. iIn ithe imid-19th icentury, iit  iwas ia imajor iform iof iart. iIn ithe ipast, irealism iwas ia ichange 

itowards iclassicism iand  iromantic  iartistic imovements icharacterized iby iworks ithat  iidealize ilife. iSome i  

ireaders iare iconfused  ibetween inaturalism iand irealism. iThey iare iliterary igenres, ilinked iand  ithe 

idifferences ibetween ione iand ithe iother. iRealism iand inaturalism iwere iused itemporarily ias 

iinterchangeable iterms, iwith isome ideep isimilarities ifor iparticipation. iThey iare iboth i"a ibasic iview iof 

ilife iand ihumanity," iwhich iremoves ilayers iof iromance iand ipresents ia inatural ior itrue iview iof ithe iwork. 

iThey irefuse ito  iidealize ior iobserve  ithe itopic.[3]
 iAvoid iartificial, iimagination, ior isupernatural 

ielements. iBoth ipessimistic iviews iwere icreated iin ithe i19th icentury iand iare iknown ifor itheir itesting iand  

iturbulence. iIn imost  icases, iGod iis imissing iin iboth icategories, iand ithe iwriter ifocuses ion ithe ireal iworld.  

iDespite ithese isimilarities, ithese itwo  iliterary imovements iare iseparated ifor isome ireason.[4]
 iLiterature 

iarises ifrom ilife iand irecords iour idreams iand iideas, ihopes iand iefforts, ifailures iand idisappointments, 

imotifs iand  ipassions, iexperiences iand  iobservations. iOver ithe iyears, iliterature ihas ireflected igeneral 

isocial iissues iin imany iimportant  iliterature iworks iunder ithe ishadow iof irealism. iRealism iis inothing  

imore ithan ia ikeen iobservation iof ilife. iThis iis ia isimple irecording iprocess iwhere iall ideviations iare 

ispontaneous.[5]
 iNow iwe iknow ithat  iwe iare iliterally icreating ithe iworld iwe isee. iThe ireality iis ithat  ipeople  

ido  itogether ithrough iwork iand ilanguage. iThe iperception iand  icommunication ifiles ireveal ithat  ithis  

ipractical iinteraction, iwhich iis ipersonally iseen, iinterpreted iand iorganized, iis isocially iknown iand  
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iformed. iReality iis ialways iestablished iby ijoint  iefforts, iand iart  iis ione iof ithe ifinest  iforms iof ithis iprocess.  

iHowever, itensions iare ilarge iin ithe istruggle ito  idetermine ireality,  iallowing  imany itypes iof iobstacles 

iand idestruction. iRecords iof icreative iefforts ito  istudy isuch ifailures iare inot  ialways ieasy ito  idistinguish 

ifrom ithe isimple iexciting iexploitation iof ifailures.[6]
 iFor irealists, iestablishing  ishapes iwithout  ifeatures 

ifrom ianother iliterary istyle iand istill imaintaining  ithe iappeal iof irealism iis ia ichallenge. iThere  iare ivarious 

iobstacles ialong ithe iway iof ia irealist  ito  iprove ithis iin iresponse  ito  iexpectations.[7]
 iThis iis iextremely 

idifficult  ito  iachieve ion ithe ifirst  iattempt. iThis irequires inot  ionly ia ilot  iof ieffort, ibut  ialso  iserious imoral 

ieffort. iEach iof ithese iinsightful,  isensitive, iand  imoving  istories iarise ifrom ian iemotional iperception iof 

isocial ireality iand irun iby ia isense iof isocial ireform. iThe iproblems iand idifficulties iof ithose iwho  iwere 

ioppressed iand ioppressed  ihave ialways ibeen ia ikey iconcern ifor iwriters iand  iintellectuals.[6-7] iThey 

iwere iunable ito  ipursue iarmchairs idue ito  ithese iproblems iand  ichallenged ithem ithrough ipowerful itools 

iof iliterature. iThe iwriters ifocused ion ithe igeneral ireader, icreating ias iheroes iof itheir  iwork, ias iheroes iof 

itheir iwork ito  ifeel itheir iechoes, ibut  ithey ihave ithe imoral ipurpose iof itheir iwells. iRealists ihave imoral 

ipurposes. iHe ican icondemn iinjustice  iand ioppression. iHe ican idemand ifreedom ifrom ihis ipeople. iHe 

ican iadvocate ithe iuniversal ibrotherhood iof iman. iIn iall ithese icases, iit  iis icalled ia itrend. iCreative iwriters 

ican iafford ito  iwear ithis ilabel. iStrict  irealists irely ion iideals. iHe iwants ito  imake ilife ibetter. iHe idreams iof ia 

igreat  ifate ifor ihumanity, inot  ia ishameful iend  ito  inuclear ifission. iTolstoy ihas ibeen iinfluenced iby 

iDostoevsky iand  iGorky ifrom iIndia iand iEngland. iIt  iis iinteresting ito  iappreciate ithat  ithe iawakening iand  

iawakening  iof iIndian iconsciousness iin iIndian isociety ihave igiven ipeople  iwho  ihave ihad ia isocial 

iimpact.[5]
 iIt  iis iIndia ior ithe iworld iin igeneral, ibut  ithe ifundamental iinterest  iin isocial idevelopment  iis ithe  

isame ias iemotions, iand ithe isense  iof ihumanity iis ithe isame iin ithe iworld. iThis iturning  ipoint  iin isocial 

idevelopment  iis ireflected iin ithe iliterature iand iis iconsidered ito  ibe ione iof ithe i"elements iof ithe inest  iof 

irealism". iLike iall icreative  iwriters, iIndian iEnglish iwriters iwrite iwith isocial iperceptions iborn ifrom 

iphenomena. iHe iis iessentially ia irealist  iwho  imoves iaround isociety iand iexperiences ithe icrisis iand  

itensions iof ithe icombat  iclass. i iHis iconflict, ihis itendencies, iand ihis iobsessions iare irevealed iin ithe  

iliterature iof ithe itime iand ialways imanifest  iat  ia isurprising ilevel.[6-8]
 iA igood iwriter, iso  ito  ispeak, ideeply 

iinspires iyour ilife. iReceiving ia ipolitician ithat  iwas ipreserved ior iunexpectedly ipreserved, ithe imirror iof 

ithe ipresent  iage idoes inot  ireflect  ithe inervous isystem ibut  idepends ion ia ivery ispecial itype iof imirror ion iits 

iblood iand ithe iunconscious irequirements iand iconflict  ithat  iturn iit. iHe iintroduced iGeorge iElliott iin 

i19th icentury iEngland, ialong iwith iFrench iwriters, iparticularly iFraubelbert  iand iBalzac, iwhile iWilliam 

iDean iHowells iintroduced ihim ito  ithe iUnited iStates. iRealism ideals iwith ithe igeneral ilocation iof 
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ieveryday ilife, iprimarily ibetween ithe imiddle iand  ilower iclasses. iThere, ipersonality iis ia iproduct  iof 

isocial ifactors iand ienvironment, ian iimportant  ipart  iof idramatic icomplications iin iliterature, ian 

iapproach ithat  ibegins iwith ian ianalysis iof ireality ifrom ithe iperspective iof inatural iforces.[9]
 iThe iterm 

iwas iused icritically ito  ispecify iexcessive idetail ior ito  iaddress itrivial, idirty, ior ibad itopics. iThe idominant  

imodel iof iliterary icriticism, ithe i20th icentury iacquired ithe iboundaries ibetween irealistic iand ianti-

realistic iliterature, iplacing irealistic iworks ion ione iline iand iwonderful iworks ion ithe iother. iDespite ithis 

iinherent  iinvestigation iof iboundaries iand ireality iconstruction, ithe iinternational iliterary iscene iin ithe 

iconsensus iof imagical irealism iin icategories iof irealistic ifiction iand ianti-realistic iissues. iSo  iit  iis ivery 

itrue ithat  iMark iRaj iAnand, ithe igreat  irealist  iof ifiction, iaccepts iit. iAnd iI ihave iconfirmed iin imy imix ithat, 

iunlike iVirginia iWoolf, iwriters imust  iconfront  ithe itotal inumber iof ireality, iincluding itheir iorigins.  

iAccording  ito  iGalsworthy, ithe iword irealist  icharacterizes ian iartist  iof iclear iagreement  iwith ithe 

irevelation iof ithe ispirit, icharacter iand ithought  iof iactual ilife, i iin iorder ito iclarify ihim iand iothers. iTrue 

irealism idoes inot  ishow ieither ione ior ithe iother, ibut  iit  ishows ipeople  iand isociety ias i icomplete iunits. iIt  iis  

inot  ijust  ian iecho, iit  iis ithe itrue isound  iof ian iindividual ior isociety, ior ithe icommon ivoice iof iits iexistence.  

iLiterary irealism iis ithe itheory ior ipractice iof iloyalty ito  imore iaccurate irepresentations iwithout 

iidealizing inature, ireal ilife, ior ieveryday ilife.[4-6] 

Review iof iLiterature 

Social irealism, ialso  iknown ias isocialism, iis ian iart  imovement  iexpressed iin ivisual iand iother irealistic iart  

iand ieconomic idifficulties, isocial iand iracist  iinjustice, iexpressed ithrough ithe ifierce iimage iof ilife's 

istruggles. iThey ioften irepresent  iwork iactivities ias iheroic. iThe imovement  iis iin ipainting  istyle, iwith ithe 

iscenes ishown iconveying ia imessage iof isocial ior ipolitical iprotest  ithat  iis iusually icarried iout  iin isatire.  

iThis ishould inot  i ibe iconfused iwith isocialist  irealism.  iSocial irealism iis inot  ia inew iconcept, iit  iis ibeing  

iused iin iEnglish iliterature. iIn ithe  i19th icentury, iit  iwas iused iby iFlauberbert  iand iBalzac iin iFrench 

iliterature. iIn ithe iUK, iit  iwas iGeorge iElliott  iwho  iintroduced ithis iterm isocial irealism. iShe iused irealism 

iin iher inovels. iIbsen, iG.B. iShaw, iHarold iPinter iand  iJohn iGalsworthy iused irealism iin itheir  iworks. iIn  

iIndian iliterature iby iEnglish iwriters isuch ias iR.K., iNarayan iused  irealism iin ihis inovels. iBut  iR.K.  

iNarayan idoes inot iportray ithe ireality iof ithe iphotograph.[9]
 iIn iit  ihe i iis idifferent  ifrom ithe iFrench irealists 

iand inaturalists, iwho  iwere iinterested iin ithe istrong inaked  irealism iof ilife. iNarayan ishows ia ikind iof 

irealism ithat  iis i imore ithan ia ireport. iHe igrabs ithe iIndian ispirit  iwith ihis ilife, ihis icheating iease, ihis 

iconfused icontradictions, ihis isuperstitious iunderstanding iof iironic iComisillonia. iNarayan iis ias 

irealistic ias ihis istory, iand  ican ibe iseen ifrom ithe iharmony ithat  iacquires ihis istory iwith ia imix iof itopics iand  
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istyles. iNarayan iis ia irealistic iwriter, ibut  ihis irealism idiffers ifrom ithe isurface irealism iof iFrench 

inaturalism. iHe idoesn't  isee ithe iugly iside iof ireality. iExtreme iingredients, idescriptions iof inaked isex,  

icruelty iis iignored iby ihim.  iIt  idepicts ia inearby iaspect  iof ireality.[9]
 iRealism iis ithe imost  iimportant  iand  

ioutstanding iquality iof icontemporary idrama. iPlaywrights iin ithe iearly i20th icentury iwere iinterested iin  

inaturalism iand irealism,  iand  iit  iwas itheir  iefforts ito  ideal iwith irealistic itechniques iof irealistic 

itechniques. iIt  iwas iNorwegian iplaywright  iHenrik  iIbsen iwho  imade irealism ipopular iin imodern 

idramas. iIn ihis iwork, ihe irealized iin ia irealistic iway iwith ireal ilife iissues. iHis iexample iis iT. iW.  

iRobertson, iJones, iPinero, iJohn iGarshusie, iG. iB. iShows ion itheir iwork. iIn ithese irealist  idramas, iwe 

ihave iall ithe i iwarts iand  idirty iugs iand igain iinsight  iinto  ireal ilife. iThey iaddress ithe iissues iof iconflict  

ibetween imarriage, ijustice, ilaw, iadministration, icapital iand iwork, iand iuse itheatres ias ia imeans iof 

icommunicating ireforms iunder iconditions iof iwinning ithe itimes.[10]
 iThe irealistic imovement  iwas 

ireinforced iby ithe igrowth iof ithe iscientific imind  ithat  istimulated ithe idesire ifor ifacts iand ipromoted ithe 

iattitude iof iRaigiorle's iobservation. iFurthermore, iforeign iinfluences ion idrama iprovided ia igreat  

idriving iforce ifor irealistic imovements. iThe iworks iof iHenrik iIbsen iand iEmil iZola iencouraged ithe 

ispirit  iof inaturalism iin iEnglish idrama. iEmil iZola ihas ibeen iconvinced ithat  inaturalistic imovements iwill 

ilend ispirits iand iother iworks ithat  iaim ito  igive ian iimpression iof ilife, istrength iand  ireality,  iaiming  ito  igive 

ithe iimpression iof ilife, istrength iand ireality. iHe iput  ithe itopics iand icircumstances iof ireal imodern ilife ion 

ithe istage, imaking iserious idrama ia imirror iand ia istrict  imonitor iof ihis iage. i20 iSocial irealism ibecame ian  

iimportant  iart  imovement  iduring ithe iGreat  iRepression iof ithe iUnited iStates iin ithe i1930s.[11]
 iAs ian  

iAmerican iart  imovement, iit  iis iclosely ilinked ito iAmerican iscene ipainting iand iregionalism. iRealism iis  

iembedded ideep iin iAmerican itheatres, iand iin ithe i1930s ithe inatural iattitude iof irealistic imovement  iwas  

igreatly iexpanded iby ithe iformation iof ia igroup iof iyoung  ienthusiasts iwho, ilike itheir iRussian 

icolleagues, iwere icommitted ito  isocially iuse iof ithe istage. iThe iUnited iStates iwas ione iof ithe ilast  

icountries ito  itake iover ithis iform iof istyle iin icinemas. iKine iWeekly iis isold ias ian iinvaluable irecording iof 

ithe idevelopment  iof ithe iBritish ifilm iand itelevision iindustry.[12] 

Social iRealism ihas ibeen isummarized ias ifollows 

Social irealism ideveloped iin iresponse ito  ithe iexaggerated iego  iencouraged iby iidealism iand iromance.  

iThe ioutcome iof ithe iIndustrial iRevolution ihas ibecome iclear. iUrban iareas igrew, iand islums iincreased  

iin inew  isizes, ias iopposed ito  iexhibits iof iupper-class iwealth. iWith ia inew isense iof isocial iawareness,  

isocial irealists ihave icommitted ito  ifighting iagainst  iall istyles iof ibeautiful iart  ithat  iappeal ito ithe ieyes iand  

iemotions.[13]
 iThey ifocused ion ithe iugly ireality iof imodern ilife iand isympathised iwith ithe iworking iclass,  
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iespecially ithe ipoor. iThey irecorded iwhat  ithey isaw ipassionately. iThe ipublic iwere ipartially ifurious 

iwith isocial irealism, ias ithey ididn't  iknow ihow ito  isee iit  ior iwhat  ito  ido  iwith iit. iThe isocial irealism iof ithe  

ifilm iis ia istyle ithat  ifinds iits iroots iin ithe iItalian ineorealism imovement, iknown ifor iits inaturalistic iworks 

iby ifilmmakers isuch ias iRoberto  iRossellini, iVittorio  ide iCica, iand, ito  isome idegree, iFederico  iFerroni,  

ibut  iis iconsidered  ia imajor iform iof ithe iUK iin ikinematic istyle. iRealism,  ia istyle iof ipainting  ithat  

iexpresses ithe itopicality iof iwhat  ithe ieyes ican isee, iwas ia ivery ipopular iart  iform iin i19th-century iFrance.  

iIt  iwas iaccompanied iby ithe iintroduction iof iphotography ia inew ivisual isource ithat  icreates ithe idesire ifor  

ipeople ito  icreate isomething ithat  iappears iobjective. iRealism iwas istrong iagainst  iRomanticism, ia igenre 

ithat  idominated iFrench iliterature iand iartwork iin ithe imid-19th icentury. iLiterary irealism iis ithe itheory 

ior ipractice iof iloyalty ito  iaccurate irepresentation iwithout  iidealization iof inature, ireal ilife, iand ieveryday 

ilife.[14]
 iThe iworks iof iDaniel iDefoe, iHenry iFielding iand  iTobias iSmollett  iin ithe i18th icentury iare isome 

iof ithe iearliest  iexamples iof ithe irealism iof iEnglish iliterature. iIt  iwas iintentionally ienvisioned ias ia 

iFrench iaesthetic iprogramme  iin ithe imid-19th icentury.  iNot  ionly idoes iit  ihave ia irealistic iemphasis ion 

iexchange  iand iobjectivity,  ibut  iits iclear iyet  ireserved isocial icritique ibecame ian iimportant  ipart  iof ithe 

inovel iof ithe ilate i19th icentury. iThe iterm iwas iused  icritically ito  ispecify iexcessive  idetail ior ito  ideal iwith 

itrivial, idirty, ior ibad itopics. iThe iinterest  iin irealism iwas isparked iby ithe iimportant  ibook i"Mimesis",  

iwhich iwas idivided  iin i1946  ias ian iexpression iof ireality.  iHe iassumes ithat  ithe iessence iof irealism ilies iin  

iits icompleteness iand itruth. iIn iparticular, irealism imeans ia iserious iexpression iof ieveryday ievents 

iunder ia ilower isocial iclass iin ihistory iat  ithe itime. iRealism iis icompletely idifferent  ifrom iclassicism ior 

iromance. iHere, ithe ipresentation iof ilife iis iwhat  ilife iis, ibut  ithe isame isituation iin ithe ihands iof iclassics 

ioccurs iin ia iclassicist  istyle, iand ione icannot  iworship ionly itruth iand ireality.[5]
 iMulk iRaj iAnand iis ia 

ilarger iwriter, ia itypical iclassic iof ihis itime. iThis itype iof iliterary ijudgement  iincludes inot  ionly ithe iissue 

iof itaste ibut  iall ithe icentral iissues iof ithe inovel's iaesthetics ias iart  iforms. iIt  iis ialso  ivery iimportant  ito 

iexamine ithe icontemporary isocial, ipolitical, ireligious, itraditional, icultural iand ieconomic iissues iof 

iIndia  ithrough ithe idiscovery iof iAnand's irealism iand  irealistic iaspects. iAs iit  iis ian iexpression iof iIndia's 

itrue isocial ilife, iit  iis ipainted iwith ia irustic ibrush iand icounts ias ia isocial idocument  iimmersed iin ithe 

icolours iof isocial iand ireligious ilayers. iRealistic  iwriters ieschew imany iof ithe iestablished  itraditions iof 

inovels, iespecially iin ithe iform iof istructures iof iaction. iTypically, ithe inovel ifollows icertain ievents iwith 

iidentifiable  iclimaxes iand iresolutions.[13]
 iIn isymmetry, ithey iare iclosed iand  isatisfying. iA isuccessful 

icareer iwas ibuilt  ion ia isingle istory isheet  iscaffolding. iThe ischool iof irealism iobserved  ithat  iit  iwas inot  ia 

inovel ifor iher ieither, ias ilife idid inot  ifollow isuch ia ipattern. iInstead iof igreat  ievents, itragedy iand iepic 
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ievents, irealistic inovels iconstantly iexposed ithemselves ito itracks ithat  iwere inot istrongly idisturbed iby 

iexternal icircumstances. iIn iJames's ifemale iportrait, idespite ihundreds iof iaspects, inothing ihappens ito  

ithe iEarth. iThe isame iapplies ito  iDostoyevsky i– iit  iconstituted ia ilong, iheavy ifiction iwhere imost, iif inot 

iall, iaction iis iperformed  iin ithe icharacter's ihead. iThe istory istyle ihas ialso  ichanged iwith irealistic 

ifiction.[14]
 iInstead iof ian iomniscient  inarrator iwho  icalmly idescribes ipeople iand ievents, ireaders ioften 

istand  iup  ito  iunreliable inarrators iwho  idon't  ihave iall ithe iinformation. iThe iperception iof ia inarrator iis 

ioften icoloured iby ihis iown ibiases iand ibeliefs. iA ipopular idevice iwith imany irealistic iauthors iwas ithe 

istory iframe icount  ior ihistory. iThis idevice iexacerbates iunreliable inarrators iby ifurther iremoving  

ireaders ifrom ithe inovel's ievents. iThe iaim iof iall ithese iinnovations iwas ito  itake ia icloser ilook iat  ithe inature 

iof ireality ithat  iwas itoo  isimulated, iunsafe, iand iconstantly ichanging, ias iwas ithe ioverall irealism.  

iRealism iwas iattacked iprimarily iby iits iappeal ito  ithe ipieces ithat  ifell iapart. iIt  iwas ioffensive ito  imany,  

iand icritics isometimes iaccused ipractitioners iof ifocusing ion inegative iaspects iof ilife.[12-14]
 iMoreover, 

ithe icharacter's ifocus ion ithe icharacter iwas iseen ias ia ilack  iof imotivation ito  iactually itell ithe istory.  

iReaders icomplained ithat  iit  irarely ihappened iin irealistic ifiction iand ithat  ithey iwere iall inot  itold. iHenry 

iJames iin iparticular iwas icriticised  ifor ihis idetails,  iespecially iin ihis ilater iyears. iAt  ithe iend iof ithe i19th 

icentury, irealism icreated iseats iin ianother iform iof ipure imeaning icalled inaturalism. iAlong iwith 

inaturalism, ithe iauthor isearched iinheritance iand ihistory ito idefine icharacter. iIronically, imany iof ithe 

itraits ipeople ifound  iin irealism ipersonality,  itheir iobsession iwith isuperficially imundane ibehaviour i–  

iwere iall ireinforced iby inaturalism.[11] 

Conclusion i i 

Social irealism iin iIndian iEnglish inovels iis ioften iintertwined iwith ithe icountry's isocial,  ipolitical iand  

ieconomic iconditions, iespecially iduring ithe icolonial iand  icolonial iperiods. iEnglish iIndian ifiction 

iboosted irealistic inovels iin ithe i80s iand i90s. iRealism iended iwith iEuropean ifiction iat  ithe iend iof ithe 

inineteenth icentury, ibut  iin iIndian iscenarios, iit  iexperienced ithe i irebirth iof ifiction iby iMarc iRaj iAnand,  

iR iK iNarayan, iRajarao  iand imany iothers. iAmbitious iIndian isociety isuffered ifrom imany isocial 

iinjustices, iand ithe iauthor's icreative imind iresponded isympathetically ito  ithe isuffering iof ithe ioppressed  

ipeople iand ithe imargins. iSocial irealism ideals iwith idynamic iinterpretations iof ilife ito  ichange iexisting  

ireality. iIn ithe i19th icentury, ithe iefforts iof iEngland's iDickens iand iGeorge iElliott, iMeredith iand  

iThackeray iworked iin ithis idirection. iIn iIndia, iSaratchandra, iPremchand, iand  iMulk  iRaj iAnand igave 

iway iin iBengali, iHindi ior iIndian iEnglish, ibut  iwere ieventually irecognized. iConcept  i- iSocial irealism iin  

ithe istrictly iscientific iand iphilosophical isense ihas ibeen ibrought  ito  ius iin iMarxist  iphilosophy. 
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